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lated marks of the hammer, expressed in the finished surface by 
delicate light and shade, produce a slighdy vibrating surface. 

The cuts of the chisel, used for the damascening, are made in 
various ways, thus producing a cloudlike effect for the clouds, a 
different effect for the earth and still another for the rocks and 
mountains. Bits of gold and silver inlay also produce a variety 
of sparkle in the picture, and by corroding and pitting an inter- 
esting texture is produced. 

7. Solid bronze guard. The surface resembles silver but is of 
a special finish, peculiar to Japanese metal work, known as 
shibuichi. The surface of the guard was lightly punched all over 
and then submitted to a chemical bath, with the result that 
a surface of uniform texture was produced. 

A single incised wave below relieves the monotony of the 
uniform surface, and the whole is brightened by bits of inlaid 
gold suggesting phosphorescence on the water. A crescent 
moon of inlaid silver shows brightly against the dark shibuichi 
ground producing a most realistic night scene at sea. Around 
the edge is a band of polished shibuichi. 

8. Solid guard of red bronze. The design is incised with 
shaded strokes to resemble brush technique. This simple 
method of producing a lively pictorial effect in metal is unique 
with Japanese metal workers. 

A small demon is peering out of the foliage on the reverse side 
of the guard while Shoki is sharpening his heavy sword on a flat 
rock by a waterfall preparatory to annihilating him. 

9. A cast iron guard with chiselling. Intricate pattern of 
entwining wave and cloud forms and dragons. There is much 
ingenuity and skill shown in the interlacing of the pattern, some 
of the parts passing entirely through other parts without touch- 
ing or being supported. 

This technique, resembling somewhat the undercutting of 
wood carving, is said to be of Chinese origin and is called by 
the Japanese Namban style. The design is complicated and 
not convincing, but the technique is amazing. j. a. M. 

AN APPEAL FOR NEW MEMBERS 

For the past two years the Museum has made no active 
campaign for membership, believing that the war needs of the 
country made such an appeal unpatriotic. It is believed that 
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the time has now arrived to go before the public with an urgent 
solicitation for the more adequate support which the service of 
the Museum justifies. 

Up to the present year the need of a large income from sup- 
porting memberships was not pressing, as The John Huntington 
Art & Polytechnic Trust and The Horace Kelley Art Founda- 
tion were able to meet in full the budget expenses of the Mu- 
seum. The budget for 1920, however, (due to normal growth and 
to greatly increased cost of labor and supplies), has exceeded the 
amount available from the two trusts by an amount equal to 
more than half the estimated income of the Museum, cutting 
our funds available for purchases to a negligible amount. 

The Trustees believe that the Museum has become so vital a 
part of the community life, and has so proved its value to all 
kinds of people in its less than four years of existence, that 
many will gladly accept the invitation to become members of 
the Museum and thus assume a rightful responsibility as 
regards its support. 

The Membership Department has been reorganized in antici- 
pation of this increased activity. Miss Margaret Numsen, who 
has been absent on leave, returned to her duties as Membership 
Secretary on April first with Mrs. Mildred J. Prentiss as assist- 
ant. Miss Numsen will hereafter give more time to the Bulletin 
and to other means of interesting and serving members. T. J. 
Haggerty has been appointed as Membership Solicitor and 
with a trained corps of assistants will undertake to bring the 
needs of the Museum to the attention of Cleveland people who 
are not now members. The goal is ten thousand members, and 
it is hoped that the halfway mark of five thousand will be 
passed in 1920. 

If readers of the Bulletin will assist in securing new members 
either by personal solicitation or by sending Miss Numsen 
names of those who should be interested, their co-operation will 
be greatly appreciated. 

Let us all work together to make the membership of our 
Museum compare favorably with that of other similar insti- 
tutions. F. A. W. 
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